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CAMILLE BIDAULT-WADDINGTON is one of the world’s
most influential stylists. She styles the shows of Marc
by Marc Jacobs, helps define the look of Parisian luxury
brands like Chloé or Hermés, and works for a well curated
selection of magazines like Vogue Nippon, Dazed and
Confused, and Purple. Now Camille Bidault-Waddington brings
her magic to Closed, shaping the images of the upcoming
spring/summer campaign.
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					Sounds easy.

Working in fashion has become very popular these days.
Not everybody has the talent to be a designer or journa
list, so becoming a stylist seems like the best option. How
do you make sure you stay at the top of your game?

When you are young, pretty and half-way talented, the
beginning is always easy.

Being a stylist might be trendy, but it has also become
more difficult to do quality work. There is not much
freedom out there, so it is easy to become commercial
and average very quickly. New stylists don’t have
any time to experiment. I am lucky. I am from an earlier
generation and my senses were trained before the
«pollution » began.

What did you do at French Vogue?

First I was a runner for almost everyone at the magazine. Then I became Marie Amelie Sauvé’s assistant.
She was one of the fashion editors at that time.
We are talking about the late 80’s, right?

Early 90’s, my dear. I am turning 44 in December.

What do you mean ?

I know where to get good ideas. I know how to be
inspired, and I know how to say « fuck you » to
certain people. It’s funny, actually. When I was younger
I thought I’d have to stop being a stylist at 40. I
thought it was a young people’s thing. But the longer
I am in this business, the more I understand that
being a great stylist takes maturity, it takes experience.

How long did you work for Marie Amelie Sauvé?

Not long. I was dating Horst Diekgerdes. When you
are dating a photographer, you believe that you are a
genius and that you can do anything. You become a
megalomaniac. But, in a way, this helped me to stand
on my own two feet.
Do you remember your first solo assignment?

Back then Paris was not a center of the independent
magazine world. Thankfully I knew some people in
London who worked at « Dazed and Confused,» so
Horst and I moved to London and I started working
there.

Everyone complains that fashion is becoming more and
more commercial now. Is that necessarily a bad thing?

No. Why should it be bad to make money? Companies
have to survive, so being commercial is not the problem.
It doesn’t bother me. What scares me is this new fake
commercialism: ostentatious brands that are totally
commercial, but nevertheless pretend to be something 	Do you remember your first breakthrough story?
else. New York is full of them.
I am not sure this was a breakthrough, but after 9/11 I
did a shot with Terry Richardson for The Face Magazine,
			
Could you give an example?
which featured naked girls wrapped in scarves holding
Let me try to explain myself without revealing names.
big guns and Baklava. That story was partially censored,
Some designers hire great stylists and are clever enough but it also got a lot of attention.
to let them do their own thing. But their products are
average. Despite that, these companies firmly believe
Earlier we talked about today’s »polluted» fashion
in their uniqueness and, what’s worse, that they are
industry, which has been ransacked by bloggers, photographers fresh off the street, and D-listers. How do you
cool. But they are far from cool. They only have great
think this fashion world shapes people’s style?
stylists and creative teams. For me, this is worse than
It depends what kind of people we are talking about.
being honestly commercial. It’s hypocritical.
I am not really interested in people who have terrible
style. In my case, I used to dress up for work and
What about the fashion scene in Milan?
especially for fashion shows. But I don’t go to many
Milan is commercial. But everyone knows it, so at
fashion shows any more. It’s just too stressful. And
least it’s honestly commercial. New York, on the other when I go, I put on a pair of jeans and a jacket and stay
hand, pretends to be cool. But New York designers
out of the limelight.
are a bunch of posers. In my opinion, they care more
about being on style.com than designing high-quality
Why do you stay out of the limelight?
modern clothes.
This red carpet photographer thing is so fake. It has
become a competition, a circus: who will be photoWhat about Paris?
graphed the most! And it disturbs me to see people
I believe that designers in Paris work a bit harder than dress up like clowns. You don’t need to pile on a
elsewhere and that creativity continues to be the most bunch of accessories and other things to look good.
important value here. Also, French designers don’t
party as much and everything is more laid back.
Let’s focus on the last ten years: what has been
the biggest shift in the industry, in your opinion?

Designers have become very conscious that fashion is
London is funny and I love it. But it is also really messy.
a business. They even understand fabrics. They know
To be honest, who still wants to look like Mickey Mouse? now whether a fabric is wearable, durable, if it can be
I mean, it’s sweet and all, but it’s not really a style.
dry-cleaned, and so on.
And London?

How did you become a stylist?

I studied fashion design at Studio Bercot in Paris. As
you mentioned earlier, not everyone has the talent to
be a designer and I was not that brilliant. However,
Studio Bercot is the best fashion school in Paris, and all
the designers and fashion magazines sent us their job
ads. One day French Vogue was looking for an assistant,
so Marie Rucki, the director, recommended me.		
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You sound cynical?

Accessories?

No. But fashion today can sometimes be rather dull,
because the creativity of today’s designers is much
more circumscribed. They can’t create anything
silly, just for the sake of it, because it costs too much.
Designers understand that they have to sell, which is
ultimately a good thing. But it also opens the door for
many bad designers who only make stuff that sells.

My handbag is by Hermés and very old. I like that it
looks a little worn.

		
I like that you always have perfectly
manicured nails. That’s very French.

Ah oui. I am obsessed with manicure. And I recently
developed a second obesssion: makeup. A little
mascara here, a tiny bit of blush there. I love it, but
I am crap at applying it.

Are you a fatalist?

I can be.

Are you a perfectionist?

What is the biggest misconception about fashion?

Not at all. My own ideas bore me after about five
minutes. But when somebody tells me «this will never
work,» I want to kill that person. Why not try to figure
out a way that works? Mentally I might be a perfectionist, because I contemplate perfection a lot, but I
don’t give a damn, for example, about the number of
buttons on a shirt.

That people in fashion are stupid, nasty pricks and
that everyone is gay.
I mean, of course they are all gay. But they are the
nicest people, funnier and more tolerant than others.
I’m sure there are a lof ot atrocities in the Silicone
Valley, too. I think the fashion world is a ton of fun.

PARIS
10 things to do
By Ca mille Bidault–Waddington

Restaurant: Le Cinq Mars

51 Rue de Verneuil, 75007 Paris
One of my favourite restaurants.
It is cosy and serves delicious homecooking.

Restaurant: Caviar Kaspia

17 Place de la Madeleine, 75008 Paris
The table by the bar is usually despised, but I like it.
It’s fun to look at people arriving.

		Is it a democratic world?
		

Not at all. Even when someone brags about their cool
clothes from H&M, they’d still rather own the real
thing. Working in fashion, you get to see first-hand why
it’s not democratic: making money takes forever. You
only survive if you have a rich boyfriend or rich parents.

What keeps you interested in fashion?

I love the act of dressing, even if I always end up wearing
the same thing. I love inventing characters. I love
working with designers. Being in this very creative
world is very interesting. I like the cycle, which begins
with an idea, then moves on to the collection, the
show, the campaign, and finally the editorials. And
then it begins anew. It’s intense and stressful, but also
a lot of fun. I don’t know what I’d rather do.

Restaurant: Chez Savy

23 Rue Bayard, 75008 Paris
My favourite french cuisine restaurant.

Gallery: Air de Paris

Rich boyfriend, or rich parents?

Both.

32 Rue Louise Weiss, 75013 PARIS
The gallery owner Edouard Merino is a genius.

Does elegancy still exist?

Yes. But these days it is more mental than actual.

How do you know you have made the right decision? What
gives you confidence?

I do a lot of of stupid things. Voilà, I’ve experienced a
lot ; on many continents.

				How about coolness?

Either you are cool, or you are not. It’s not something
one can learn. Impossible. Thank God we are cool.

What inspires you?

Definitely not the world of music, that’s for sure. I
draw inspiration from the past. I like the idea of heritage and culture. I like vintage stuff, but I also like
mixing vintage with contemporary things. I also find
that models can be inspiring.

Bookshop: Librairie Lecointre Drouet
9 Rue de Tournon, 75006 Paris
They have an amazing selection of 20th century arts,
architecture and avant-gardes books

		And sexiness?

Sexiness is like coolness, you can’t force it.
What is the biggest misconception about style?

That style has to be very interesting.

Museum: La Maison Rouge
10 Boulevard de la Bastille, 75012 Paris

Do you have anyone in particular in mind?

Right now I am really into Marie Piovesan.

Antiques: Brimo de Laroussilhe

What part of your work is most important to you?

7, Quai de Voltaire, 75007 Paris
Always inspiring to window-shop here.
They have a sublime selection.

The conceptual parts. But to be honest, I don’t have
a ton of ideas each season. I am a bit suspicious of
people who have 20,000 ideas.

Hotel: Amour

How would you describe your style?

It doesn’t change much: during the day I wear a
sweater and a skirt. My skirts are usually navy, gray or
cream-colored. Bare legs and masculine shoes. I never
wear skinny shoes because they are uncomfortable
and, on me, unflattering. In the evening I trade the
sweater for a blouse and a different skirt. I am a minimalist,
except when it comes to jewelry. I love jewelry.

8 Rue de Navarin, 75009 Paris

Hotel: Raphael

17, avenue Kléber, 75116 Paris
It’s a bit pricy but so beautiful and so romantic.

What are you wearing today?

Oh, nothing special. I just came back from the gym.
I am wearing an old, navy-blue little boy sweater by
Prada and a crepe skirt by Chloe. And I kept my gym
leggings on, it is too cold to be outside with bare legs.

Shopping: La jolie Garde Robe
Interview Jina Khayyer
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15 Rue Commines, 75003 Paris
By far my favourite vintage shop
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